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UR July and August numbers are 
combined in single issue, 
which we trust will be found full 
of useful and instructive designs. 
Summer is the dull season and it 
seems to us that both subscribers 
and advertisers will find it quite 
satisfactory to receive during 
vacation time only one well filled 
number rather than two separate 

smaller Magazines. The combining of two summer issues 
in one may become a permanent feature of the Magazine. 


x 

Since the searcity of china has paralyzed the china 
decoration ‘business, decorators are finding substitutes 
which will keep them busy until conditions become normal 
again. Not only the firing of china is replaced by the firing 
of decorated glass, but many ways are found to decorate 
various objects without firing. We call attention to the 
article by Miss Sharrard in this number on the unfired 
decoration of glass, French ivory, etc. In next issue we 
will give an article by Mrs. Weisskopf on the unfired decora- 
tion of glass with other pigments than those used by Miss 
Sharrard. 

m 

We again suggest that there is an opening for enter- 
prising women in the sale of color prints, such as we ad- 
vertise, reproductions of famous paintings, etc. Not only 
these excellent reproductions are useful in schools and 
studios, but the number of people who become interested 
in collecting them is growing rapidly. Their low price 
makes it possible for people of moderate means to have at 
home works of: art which, if they have not the money 
value of the original paintings, have the same instructive 
and decorative value. 


LOOKING BACKWARD 
Henrietta B. Paist, Assistart Editor 
HAVE been cleaning my attic, and have dragged out 
into the light of 1918 Art Magazines which date back 
to 1890 and “‘then some,”’ and which constitute a history of 
keramic art, practically from its introduction into this 
country. 

There were old Art Interchange and Art Amateur also, 
and some of these had included notices of early keramic 
work, but it is in our own Keramic Magazines that we can 
trace step by step the progress of the “Cinderella Art.” 

The China Decorator was, so far as I know, our first 
medium of communication and inspiration. It was edited 
by Mrs. A. L. Bramuller of New York. This was before 
the naturalistic floral craze had struck us, and most of the 
drawings were copies of historic ornament in the style of 
the old world factories. There was much rococo work and 
small roses, swarms of Cupids and garlands, much 
enamelling in dots, pendants, etc. There were many sug- 


eestions and some instruction as to methods, materials, etc., 
but little that was really instructive in a broad sense. 

Soon after Mrs. Bramuller’s death the Magazine col- 
lapsed and was followed by the Ceramic Monthly, a Chicago 
publication, which flourished for a while, then went East 
for its health and finally succumbed to a fatal malady known 
as “pernicious anemia.” 

It was at this stage, in 1899, that Keramie Studio took 
up the work, rallied the forces of the regulars and went 
after new recruits, with the result that keramic art has 
enjoyed twenty years of prominence and stability that no 
other one branch of decorative art has attained in this 
country. 

However, to return, I have had a good, old fashioned 
visit with friends of former days through the pages of these 
old Magazines. Some of them are, like myself, still ‘“‘on the 
job,” but many have passed to their reward, where “‘each in 
his separate star” is, let us hope, “painting the thing as he 
sees it for the God of things as they are.”’ 

They were a goodly bunch of pioneers, and furnished 
for the work that sincerity and enthusiasm that overcame 
all obstacles, and it was from the ranks of these early 
pioneers that the roots finally came which penetrated the 
soil of Artdom, and made keramic art an organic part of the 
life of America. 

It is largely due to that early craze for “china paint- 
ing’ that Art has been brought into the life of the people 
in this country, for the Fine Arts were and ave largely 
confined to a special class, who occupy a niche of their own 
and speak a special language. To take to pictorial art is 
almost like going into a convent and renouncing the outer 
world, while the decorative arts are by the people and for 
the people and flourish best as a part of the life of the 
people. They are iron in the blood and breath in the lungs. 
They create an unconscious atmosphere in which we live 
and move and have our being. 

But to come back again to our early inspiration, the 
Magazines. In October, 1894, we find the China Decorator 
alluding to Marshal Fry, Jr., as the “boy artist” and frankly 
admitting a skepticism as to the authenticity of work ex- 
hibited by him as his own. In the light of Mr. Fry’s sub- 
sequent career this note is most amusing. 

Mr. Frederick L. Grunewald’s kindly face looks out at 
us from a page of the Ceramic Monthly and brings back the 
days when we congregated in Chicago under the roof of the 
old ‘“‘Western Decorating Works” for our own annual ex- 
hibitions. Mr. Grunewald looms large in my memory as a 
real factor in the growth of keramic art in this country. 
He was an artist by nature and furnished much inspiration 
and many ideals at this stage of the art. As early as 1895 
we find a plea from him in the Ceramic Monthly for more 
original work, for a higher standard and more sincerity. 
And these exhibitions held in Chicago under his direction 
were the beginning of a real propaganda in keramic art, 
preceding the organization of the National League of Min- 
eral Painters which was formed in 1895 or 1896, and which 
held the work together for a number of years. | 

Some idea of the interest and extent to which the work 
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VIOLET DESIGNS 
Henrietta Barclay Paist 
HIS month I have chosen the “modest violet,” which 
shies and dips with graceful curves behind its cool 


green leaves. The violet always suggests the debutante, 
shy, demure, retreating but always inviting. It vies with 
the wild rose in popularity, and with many, no doubt, takes 
first place. It is the fresh simplicity and lack of diplomacy 
in the wild rose, I think, which appeals to me, the “just as 
I am without one plea,” “take me for what I am”’ attitude, 
no concealments and no apologies, fresh, frank, open, giv- 
ing of itself without reserve, scattering its petals in true 
lavishness, trusting to the One Life to renew its beauty in 
its season. But it is not that we love the violet less, but 
the wild rose more, that we cling to the spell it has cast. 

So this month we have the blue vioiet, and green, for 
our color scheme, with a nice touch of yellow, when centers 
show, and for a background ivory or white, with gold as 
complementary, or silver or white gold for analogous har- 
mony. The designs shown are, I am sure, practical for 
adaptation to many shapes. Most of them are suitable 
either for enamels or other treatment, and will, I hope, sug- 
gest many other combinations and uses. 

The wild rose design is to complete the group as sug- 
gested last month, this design to be used on outside, and 
the border and unit on inside of bowl, with bands of color 
and gold to complete the design as a whole. 
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CUP AND SAUCER—ARTHUR BEVERLY 


PLATE, 


JULY AND AUGUST 1918 
KERAMIC STUDIO 
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SUGGESTION FOR USING CIRCULAR UNIT SHOWN LAST MONTH ON BOWL-—H. B. PAIST 


| a KUN alos 
BOWL, VIOLET MOTIF— HENRIETTA BARCLAY PAIST | | 
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Ra had attained is gained by the fact that in 1896 there were 
one hundred and eight individual exhibitors at the Chicago 
: exhibit held in the Western Decorating Works. The rivalry 
= also was not lacking and furnished the spice and incentive 
" to this youthful art. Later under the auspices of the N. L. 
©) M. P. we gained admittance to the Chicago Art Institute 
and held a very successful convention and exhibit under its 
roof. It was a really, truly convention with business meet- 
ings, papers, receptions, etc., and, while there were other 
meets, this one was perhaps the best attended and the most 
me democratic, because centrally located and at a time when 
: enthusiasm ran high. It was the year when Keramic Studio 
ne was launched and this also makes it a memorable one and 
ag marked a new era of prosperity and progress, held together 
7 f by a Magazine edited with wisdom and sincerity and pub- 
7 lished in the true interest of Art. 
es Space will not permit me the mention of a long list 
i of names of the pioneers which these old Magazines help to 
bring to mind, but the perusal fills me with mingled emo- 
\. Yee tions and sentiment which always comes with perspective. 
There was the Chicago bunch, which led in numbers all the 
rest, the New York cult, and California furnished several 
representatives in those days. Milwaukee, Kansas City,: 
Omaha, Denver, Detroit, Minneapolis, Canada, from East 
eye: and West they came, from North and South, and such a 
: feast as we had, especially those who were more or less 
es isolated the rest of the year. They—we—laid the founda- 
me tion for the superstructure you of the present are enjoying. 
ee: The house is yours, ours the cornerstone. In it is docu- 
mentary evidence of pioneer work which in perspective takes 


on an added value. The day is yours. Carry on! Courtesy of the Metropolitan Museum of Art 


13 CONVENTIONAL PLATE—KATHRYN E. CHERRY 
as All darkest tones are Green Gold. Centers of flowers are painted with Yellow Green. Grey space next to edge of plate is 


Light Green Lustre and the remaining grey space is Yellow Lustre. 
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DESIGNS FOR GLASS AND CHINA 
Harriette Burt Bonner 


O. 1—Outline is Gold. Flowers are Albert Yellow painted 

very thin or a thin wash of Yellow Lustre. Centers 

are Yellow Brown and a touch of Yellow Red. Stems are 
Bright Green and a little Dark Grey. 

No. 2—Outline and dark tone in basket is Black. Leaves 
are oiled and dusted with Bright Green. Large fruit in front 
is oiled and dusted with 4 Ivory Glaze and 1 Albert Yellow 
and shaded in second fire with Yellow Brown. Large fruit 
near top and pear at the right are dusted with Cameo and a 
little Blood Red. Lower right hand fruit and upper center 
are dusted with Mode. Two remaining lower fruits are dusted 
with Deep Ivory and a little Yellow Brown and the remain- 
ing one is 3 Ivory Glaze, 1 Apple Green and a little Albert 
Yellow. Grapes and basket are Gold. 

No. 8—Outline and dark part of flower is Copenhagen 
Blue and Black. Oil dark tones in lower part of design and 
dust with Water Blue. Oil light parts and dust with Glaze 
for Blue. 

No. 4—Outline with Blood Red and Dark Grey. Paint 
leaves Bright Green and a little Dark Grey. The grey line 
next to edge of berries is Yellow Red and a little Blood Red. 

No. 5—All black tones are painted with Black. Light 
tones in basket are oiled and dusted with Water Blue and a 
little Banding Blue. Grey tones in lower part of basket are 
painted with Bright Green. Outer edge of flowers at the 
left and the one beside it are painted with Rose and a little 
Yellow Brown. The dark grey circle is Yellow Red and a 
little Blood Red and the light circle is Banding Blue and 
Copenhagen Blue. The flowers above and center of petaled 
flower are Apple Green and also space next to handle. Lower 
light flower Yellow Brown in center and white edge. Large 
flower in center of basket and outer edge of one below are 
Albert Yellow and a little Yellow Brown. Center of large 
flower is Apple Green and of the small one is Albert Yellow. 
Light flower above is Deep Blue Green and a little Banding 
Blue and the flowers on either side of it and center of the one 
in front of handle are Yellow Red. Light outer edge of the one 
in front of handle is Banding Blue and Copenhagen Blue 
and the next space is Apple Green. The light flower partly 
concealed is Banding Blue and a little Copenhagen Blue and 
the flower under that is Rose and Yellow Brown. Flower 
at the lower right hand side is Copenhagen Blue and Banding 
Blue in outer circle, next space is Albert Yellow and Yellow 
srown. The next is Apple Green and center is Yellow Red. 
The two flowers above this are Yellow Red and the one back 
of handle is Violet No. 2. 
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HOUND’S TONGUE—F. R. WEISSKOPF 


~ 
y, 

° 

- | i 

= 


KERAMIC STUDIO 


CONVENTIONALIZATIONS OF THE HOUND’S TONGUE-—-F. R. WEISSKOPF 


To be treated with any good color scheme desired. 
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BORDERS FROM HOUND’S TONGUE—W. 
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OPEN VEGETABLE DISH--STEWART E. MAYER 


BEGINNERS CORNER ease a fine line should be scratched out between the leaves : 
to separate them. é 
JESSIE M. BARD - - - - - - -  Epitor Z 
cr 
Dickinson Seminary, Williamsport, Pa. 
= ANSWERS TO CORRESPONDENTS 
OPEN VEGETABLE DISH Mrs. A. S.—Recenily a salad plate tinted with color all over the surface was - 
Design by Stewart E. Mayer totally ruined with salad. Was the plate under-fred or what could have been the ; 
RACE the design on dish and outline with Black. For 
| ; . the color had no glaze it may have been under-fired or if the salad had 5 
second fire oil the three leaves at both sides of flower much acid in it the acid might affect the color—the trouble could have been “- 
and dust with Florentine Green. The oil should be ap- caused either way. : 
plied very sparingly so it will not take much color. Oil It is hard to tell how to correct it without seeing the plate. If the tint is a : 
flower and dust with Deep Ivory, or Cameo may be used if _ light one it could be patched by touching in the color where it is rubbed off, care : 
4 pink color is preferred. Oil all bands and dust with 1 should be used not to go over the edges of the other color or it will show where it 
‘ is joined. Acid co » used also to take off the color thz ‘mains | ere 1s 
part Dove Grey and 1 part Ivory Glaze. is joined \cid could be usec ilso to take off the col r that remains but, there i 
danger of spoiling the design unless you put a resist over the parts not to be 
The outline may be omitted in this design, in which ed. 
SUGAR AND CREAMER IN FOR-GET-ME-NOTS—MRS. F. H. HANNEMAN 
All dark bands in Roman gold. Flowers in Baby Blue, Deep Blue Green and Banding Blue. Leaves Apple Green, Yellow : 


Green, Brown Green and Violet for shadows. Background is Ivory with shades of Agple Green, Yellow Brown and 
Violet in shadows. Space between the two upper bands Grey Green. The base is tinted with Ivory. 
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DECORATIVE DESIGNS FOR UNFIRED JEWELERS’ ENAMELS ON GLASS, IVORY, ETC.—ALICE B. SHARRARD 
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| Fice B.Sharrard. 


DECORATIVE DESIGNS FOR UNFIRED JEWELERS’ ENAMELS ON GLASS, IVORY, ETC.—ALICE B. SHARRARD 


Designs in pink, blue and green. 
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FRENCH IVORY TOILET SET—-UNFIRED JEWELER’S ENAMELS-—ALICE B. SHARRARD (Treatment page 41) 
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FRENCH IVORY TOILET SET (Page 40) 
Alice B. Sharrard 

HE colors are pink, blue, green and yellow; using for 
roses, Jewelers’ Pink, and Jewelers’ Red Rose for cen- 

ters. The small blue flowers are Turquoise, centers Light 
Yellow and Orange, leaves and tendrils, Light Green. The 
flowers can be outlined with Black enamel if desired, but the 
effect of the enamel is more pleasing and dainty without it. 
After painting in the design, set aside, away from dust, to dry 


for twenty-four hours, when the colors become hard. With a 
small brush, glaze the enamel with the Enameling Liquid, this 
brings out the colors and gives a beautiful finish to the work. 
This must then be allowed to dry for twenty-four hours, when 
the piece is finished and ready for use. These colors remain 
brilliant and durable for a long time, can be washed in warm 
suds for necessary cleaning. Mix the colors same as for china 
enamels, with the prepared medium. ‘The work is extremely 
easy and good success is assured. 


PLATE, FRUIT DESIGN—-MAY B. HOELSCHER 


Outlines and black bands may be either Black or Gold. Some of the fruit should be painted with Albert Yellow shaded with 
Yellow Brown and the remainder with a thin wash of Yellow Red and shaded with Blood Red. Leaves are 


Yellow Green and a little Dark Grey. 


If a tinted plate is desired use a thin wash 


_ of 2 parts Albert Yellow and 1 Dark Grey. 
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GLASS GOBLET --LOLA ST. JOHN 


Treatment in two kinds of Enamels or two kinds of Gold. 


SATSUMA BON BON BOX 
Mrs. F. H. Hanneman 

Ours in Black. All blacks in the design are Black 

Enamel. Bands and spaces with diagonal parallel lines 
are Gold. Flower in the center is three shades of Pink Enam- 
els, with Yellow centers. The poinsetta is done in Dull Red 
Knamel with the circle around the center Green, and the 
center Black Enamel dots. The bell shaped flower, also the 
bell shaped flowers around the edge enclosed in black, are done 
in two shades of Violet Enamel. The remainder of the flowers 
in the center are done in Dark Blue, Yellow and Orange, and 
Pinks. Remainder of flowers at the edge are in Pink Enamel, 
green center, with yellow dots around the center. All leaves 
are done with two shades of Gray Green Enamel. 


PINE CONES AND BIRD 


Caroline R. Bishop 


INE cones and stems and bill and feet of bird are oiled 
and dusted with 3 parts Coffee Brown and 1 part Dark 
Grey. Leaves, head and tail of bird are oiled and dusted 
with equal parts Water Lily Green and Bright Green. Wing 


of bird is Water Lily Green and breast is Florentine Green 
and a little Dark Grey. 
srOwn. 


Background is 3 Pearl Grey, 1 Dark 


Grey, 1 Coffee 


SATSUMA BON BON BOX—MRS. F. H. HANNEMAN 
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(Treatment page 42) 


PINE CONES AND BIRD—CAROLINE ROBERT BISHOP 
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VASES—ESSIE FOLEY (Treatment page 47) 
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AUSTRIAN PEASANT MOTIF 
| Esther A. Coster 


ILL all dark tones and dust withBlack. Oil scroll and the 
grey circle in border and dust with 1 part Florentine 
Green and 1 part Bright Green. Oil flower and grey triangle 
in border and dust with 1 part Albert Yellow, 4 parts Ivory Glaze 


Glaze and f{ part Yellow Brown. If a background is desired, 
paint it with a thin wash of 2 parts Pear! Grey, 1 part Apple 
Green and a little Dark Grey. 


£ 


CONVENTIONALIZED FISH PANEL 
Marjorie Perry 

IL dark background and dust with Water Blue 2 parts 

and Ivory Glaze 1 part. Oijl dark grey sea weed and 

dust with Grey Blue and fish are dusted with equal parts 
Bright Green and Ivory Glaze. | 

Second Fire—Oil over entire surface and pad until quite 
dry and dust with Glaze for Green. 


AUSTRIAN PEASANT MOTIF—ESTHER A. COSTER 
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BIRDS—MABEL SIBLEY JONES 


ACKGROUND and rim of plate, Royal Blue. Bird on 
the right: top of head, Orange Yellow; dark part of 
head, Copenhagen Blue with touch of Black; upper part of 
bird’s bill, Copenhagen Grey; lower part of bird’s bill, head, 
neck and back of the bird, Yellow Ochre, Yellow Brown and 
Hair Brown; light part of body, Yellow for Painting; lower 
part of body, Copenhagen Grey. 
Bird on the left: top of head, Orange Yellow with touch of 
Dark Grey, Copenhagen Blue and Black; front part of neck, 


Orange Yellow; head, neck, back and tail, Yellow Ochre, 
Yellow Brown, touch of Hair Brown and Copenhagen Grey; 
breast, white and Yellow for Painting; wings of both birds, 
Blood Red, Black and Vandyke Brown; end of tail, Yellow 
for Painting. 

~ Light leaves, Grass Green very thin, Grey Green; other 
leaves, Brown Green, Shading Green, Green, Vandyke Brown, 
Pearl Grey. Bands, Blood Red, Orange Yellow with a little 
Yellow Brown, 34 Water Green No. 1., 4% Water Green No. 2. 
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VASES (Page 44) 
Essie Foley 

OP VASE—Oiled and dusted. Outline of Finch and 
line below panels are 1 Pearl Grey, 2 Rose. Head, 
back and breast, tint a light wash of Pearl Grey. The tail 
is black, leaving spots white. Beak and most of the spots 
in panels are Ruby. A few of them are Yellow Brown. The 
space around spots in panels is Deep Blue Matt. Outline 
of panels is Copenhagen Blue. Tinting for lower part of 

vase, 1 Yellow Brown, 2 Ivory Glaze, 1 Yellow Green. 


Lower Vase—Oiled and dusted. The head and all out- 
lines, 1 Violet of Iron, a touch of Ruby, 1 Ivory Glaze. 
Breast, beak and foot a thin wash of Albert Yellow. Upper 
part of wing, 2 Pearl Grey, a touch of Copenhagen, 1 Ivory 
Glaze. Outline bird with Black if desired. Narrow space 


~ between lines and around bird, a thin wash of Turquoise 


Blue. Branch Dark Brown subdued with Ivory Glaze. 
Tint wide spaces between lines at top, 2 Pearl Grey, % 
Brown Green, 1 Ivory Glaze. Tint lower part of vase, 2 
Pearl Grey, % Yellow Red, 1 Ivory Glaze. 


Motif in upper right-hand corner—Oiled and dusted. 


1 Peach Blossom and 1 Ivory Glaze. Outlines and branch, 
Copenhagen Blue. Feet, Dark Brown. 

Motif in lower left-hand corner—Oiled and dusted. 
Outline is 1 Violet of Iron, % Rose, 1 Ivory Glaze. Beak 
and claws are Violet of Iron, a touch of Ruby. Head is 
Apple Green, touch of Dark Green. Bird is, 1 Pearl Grey, 
4 Apple Green, 1 Ivory Glaze. 


PLATE AND CUP AND SAUCER (Color Study) 
: Arthur Beverly 

RACE design in India ink. Oil flower forms; dust with 

Banding Blue three parts, Violet No. 2 one part, Ivory 
Glaze three parts. Oil leaf forms; dust with Pearl Gray one 
part, Apple Green two parts. Oil centers and dots and dust 
with Pearl Gray one part and Yellow Red one part. 

Clean edges so that design is very crisp. This design and 
treatment should need but one fire, but in case it needs re- 
touching the same color can be mixed with oil and applied 
over weak places. This design can be easily adapted to other 
pieces in the set. For a tall creamer the round panel on 
saucer can be made oval to suit. 


BELLEEK BOWL—ELISE TALLY HALL 


UTLINE in black. Darkest space near center of flower 

in black. Gold bands at top and bottom and enclos- 

ing medallion. Flowers, } Old Chinese Pink, 3 White. Leaves 
3 Old Chinese Blue, 4 Old Egyptian Turquoise, 3 White. 
Light places on flowers near center } Dull Yellow, 1 White 
and touch of Black. Space above medallion tinted a soft 


Grey Blue. Flower form in this space, 4} Old Egyptian Tur- 
quoise, 4 White. Light space.in center same Yellow; dark 
places, Dark Blue. Outer light space is the pink mixture. 
Inside band; flower form same as outer flowers; leaves same 
blue as used on inside. 
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ART NOTES 


Henrietta Barclay 

HE annual exhibit of student work of the Minneapolis 

School of Art was in view all through May and marked 
the close of another successful school year. The registration 
has been almost normal in spite of the war toll on the 
masculine side, and the same high standard has been main- 
tained throughout, and some very high notes struck in 
various places. 

The Fine Arts section under the able direction of Mr. 
Vaclav Vytlucil shows strong, serious work, vigorous in 
drawing and color. The School is fortunate in being able 
to retain Mr. Vytlucil for the summer term, as he has once 
been called to the colors and released temporarily. 

The design department is as usual strong and inter- 
esting, and though some of the regular problems were laid 
aside for the execution of special demand for war posters, 
Y. M. C. A. huts, etc., the general exhibit shows the same 
sincerity and system as always. In the poster section there 
were some fine things, fresh, free and vigorous in color and 
drawing. 

In the surface designs for fabrics, wall paper, etc., the 
present experimental stage of color does not always result 
in happy effects. We expect strong contrasts and daring 
combinations in posters, the nature of the poster demands 
startling effects, but this tendency has been carried into all 
departments with questionable results. Color is not only 
in an experimental stage, it is actually anarchistic, and 
while we are no doubt learning some lessons, the present 
combinations are not always happy. 

All of our preconceived ideas of color harmony, based 
on thoughtful, scientific study and approved by what we 
considered good taste, have been flouted and challenged by 
the new thought with questionable success. Owing to the 
free use of pure color and contrasting values, much of the 
present surface design is spotty in effect, and while this 
characteristic may be acceptable in chinz cretonnes, etc., 
for draperies and upholstery for certain uses, it is not and 
never can be desirable for walls. 

We are having lots of fun, no doubt, in this revolu- 
tionary stage of color, but law and order and close harmony 
are our refuge from this unrest. As we can always retire 
into our own gardens in the cool of the day after the hot 
crowded streets, so we can keep our own ideas of color har- 


mony in which to take refuge from the riotous color car- 


nival all about us. 


The scholarships of the Art Student League of New 
York were won this year by two young lady students of 
the Minneapolis School of Art, Miss Gertrude Burgan and 
Miss Lucile Lindquist. 

Miss Mary M. Cherry, for the past year acting Di- 
rector, has been appointed Director of the Society of Fine 
Arts. She, with her assistant, Miss McCormick, will con- 
duct the design classes for the summer term. 

The collections of war cartoons by the Dutch artist, 
Louis Raemaekers, on exhibition in the Art Gallery of the 
St. Paul Public Library from May 16th to 31st formed a 
noteworthy art contribution to the war history which is 
being engraved on the hearts of the people. These draw- 
ings are wonderful in the strength of their appeal and the 
terribleness of accusation directed at the culprits of the 
world. 

Raemaeker’s strength is not only in draughtsmanship 
but in his ability as a satirist and psychologist. Subtle and 
caustic in his sarcasm and brutal in his sincerity in depict- 
ing facts, he lashes Germany with eloquent word pictures 
which leave nothing to the imagination. His work is a 
valuable contribution to the war propaganda on the side 
of the Allies. It cannot fail to speed up sentiment and war 
work and proves again the part which Art may play in the 
world drama. 


EBONY GLASS FLOWER BOWL—-LEAH RODMAN TUBBY 


PPLY the flower clusters all in White Enamel, not neces- 
sarily thick but as smooth as you can. Mix your en- 

amel with clean turpentine, and only a small quantity of oil 
of tar, and have them rather liquid, for instance, as thick as 
cream. The band should be in Roman Gold (for glass also) 
mixed with the clean turpentine only. Fire the glass and on 


the second firing, apply the colors over the white enamel. For 
the blue, use Banding Blue for glass, for the yellow, use Albert 
Yellow, for the yellow brown, use Yellow Brown, for the dark 
red spots, use Yellow Red, and for the green, use Shading 
Green. Leave the white outline perfectly white and fire. 
Treatment by D. M. Campana 


G 
a 
: 
} 
| 
: j 
. 4 
7 KOSEGAY MOTIF FOR EBONY GLASS FLOWER BOWL 
— 
. 
é * 
J 
a, 
- 
¥ 


KERAMIC STUDIO 


APPLE BLOSSOMS—M. JANIE LAUNT 
i tones of flower Ivory with shadows of Warm Grey. 
Buds of Rose with Violet shadows. Leaves, Apple 
Green, with backs of leaves Apple Green mixed with Grey. 
Stems Grey and Hair Brown. Outline stems and leaves with 
a Deep Grey and flowers with a Light Grey with a touch of 
Copenhagen Blue. 


STUDIO NOTES 


Miss M. Owen who for a number of years has occupied a 
a studio at 425 Elm Street, has moved to 283 McCormick 
Place, Mt. Auburn, Cincinnati, but she has retained an office 
in the down town section for the sale of supplies. 
* * 
Miss Louise Seinecke of Cincinnati, Ohio, the instructor 
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of teachers in glass decoration, has moved her studio to 3 Park 
Row, Mt. Auburn, Cincinnati, where she will continue her 
teaching and studio work as usual. 

* * 


BUTTERCUPS—M. JANIE LAUNT 


PPLY color in flat tones; light tones of flowers in Lemon 
Yellow with Albert Yellow in deeper values. Center, 
Yellow Green. Stems and light leaves Yellow Green, with 
Shading Green and atouch of Rose for the dark values. Back- 
ground, Ivory. 
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Hunting the Deer—E. I. Couse 
Size 7} x 9—35 cents 


The Song of the Lark—Jules Adolphe Breton 
8 x 10—850 cents 


ily Group—George DeForest Brush 
Size 8 x 10—-50 cents 


A Fam 


Size 8 x 10——50 cents 


Returning from Market—Constant Troyon 
S‘ze 8 x 12——50 cents 


Home of the Heron’”’—George Inness 


KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y 


12—-50 cents 


Size 7} x 


KERAMIC STUDIO 
COLOR STUDIES FOR STUDIO WORK 


Landscape—Jean Baptiste Camille Corot 


Summer Breeze—Chas. C. Curran 
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The Two Sisters Valencia— Joaquin Sorolla Y. Basti 
Size 7} x 11}—50 cents 
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